REVISION GUIDE

IOCS  
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This  revision guide is here to give you ideas on how you can prepare for the IOCS in addition to what you are doing with your teacher in class.

Individual Oral Commentary – 15%

THE BASICS

So what will happen and when?

You will have been given a time and date for your IOC – so either on Tuesday the 26th  October or Wednesday 27th  you will have your IOC.
1. 10 minutes before your preparation time please wait by the stairs at the entrance to the English corridor. DO NOT ENTER THE ENGLISH CORRIDOR UNTIL YOUR ARE ASKED TO DO SO. You could interrupt the students who are preparing if you do so. So if your preparation time is at 8.50 arrive at 8.40.
2. Just before your preparation time the supervisor will come and get you and bring you into the corridor. You will then be given an envelope with your extract in. 

3. You will take a seat and have lined paper for notes.

4. When your preparation time starts you can annotate around the extract as it will be A3 or you can write on the separate lined paper
5. You can also bring to the IOC highlighters/pencils and pens but in a plastic transparent bag.
6. There will be two clocks at either end of the corridor for you to check the time. 

7. When the preparation time is finished is over your teacher will come to get you and take you to the room for the IOC .

8. When you enter the exam room your teacher will let you get settled and explain everything to you.

9. You should aim to comment on your extract for between 10-12 minutes. 

10. At the end of your commentary your teacher will ask you a few questions.
11. Remember this is just a chance to show us what you know and have learnt. Try to relax we only want you to do your best .
Good Luck

NB:

IF YOU ARE ILL ON THE DAY – YOU MUST OBTAIN A MEDICAL CERTIFICATE.

TEXT CHOICES

	Genre
	Shakespeare

Text - play 
	Poetry or prose

	Mr Astley
	‘Othello’
	S.Heaney

	MS Burrows
	‘Othello’
	Wilfred Owen Siegfried Sassoon

	MS Evans
	‘Othello’
	Wilfred Owen Siegfried Sassoon

	Ms Hasell
	‘Othello’
	The Bluest Eye

	Ms Lee
	‘Othello’
	The Bluest Eye

	Ms Piavanini
	‘Othello’
	William Blake

	Mr Rodgers
	‘Othello’
	Seamus Heaney

	Ms Tansill
	‘Othello’
	Owen/Heaney

	Ms Van Dorsselaer
	‘Othello’
	The Bluest Eye

	Mr Walker
	‘Othello’
	The Bluest Eye


Contents

1. Suggested structure for IOC - 
2. Samples IOCS to assist with revision

3. Websites /study guides suggestions.
We also expect you of course to be making your own notes using your class notes in areas such as .......
· Social, historical and geographical context of the text

· Events – timelines etc more appropriate for novel/play

· Character notes/character interaction

· Themes/symbols/motifs

· Style guides ( techniques used by each writer) – e.g. techniques used by Shakespeare such as dramatic irony or symbolism used by Morrison  and Owen.

Help Sheet for Individual Oral Commentary

Generic Sheet for all texts

Opening of commentary

Start – name/candidate number. E.g. 

1. My name is Kevin Cheung and my candidate number is  

2. Locate  it in the text 

	I have been given an extract from the play  ‘Othello’. This is at the beginning of the play where Shakespeare establishes Iago’s character  as

This is towards the end of novel when …….




3.Also consider what has just happened in the text and/or what is about to occur.  You could consider parallel scenes within your text too.
	Just before this incident Morrison has in flashback shown the reader Cholly’s first sexual experience as an adolescent. She repeatedly makes links this in the rape scene. 

Shakespeare has built up a sense of expectation and tension at this point in the play by ……..




4.Give an explanation of the writer’s intention/purpose

	Morrison is introducing the theme of racial self loathing by………

The reader is aware of Pecola’s role as a victim……….
Shakespeare is attempting to show the turmoil and indecision in Othello’s mind




5. Consider how the piece has moved between the first and last line and why this is significant to the text/extract as a whole. 
	The beginning and end focuses on Pecola – ‘Her small back’  and ‘the pain between her legs’ . The reader is drawn

At the beginning of this extract Iago appears genuine and loyal. Yet by the end the audience has become aware of his malevolent intentions to ….. 




This addresses criteria 1/2 

Section 2 of your commentary

If you have not already done so address one of the guiding questions. You could explain your approach e.g.

SIGNPOSTING – tell the examiner/teacher where you are going or how you will structure your talk.

	My commentary will firstly explore how Shakespeare shows the development of Iago’s character within this scene. 

My commentary will initially focus on Morrison’s theme of beauty and how it is illuminated within the prose.    




6. You can approach this in a variety of different ways but may students feel comfortable working through the extract chronologically. E.g. from the first line until the end of the passage/extract. 

As you work through the extract try to relate your point to the questions and show your knowledge of the – e.g.  

· Text  

· Characters  

· Themes

· writing style  

This list is not exhaustive

Below are some examples of  what you can say

Text – 
	You must know the text  extremely well. 

Have a sound awareness of the social, historical and geographical setting and events within the text. 

Ask yourself  and classmates certain questions e.g.

· What were the social norms of the time and what were Elizabethean attitudes towards race?

· When historically is ‘Othello’ set? 

· What is the significance of the different settings of Cyprus and Venice?

· What was happening in the 1940s in America? 

· What does white supremacy mean?

· How well do you know what Morrison has said about her intentions?




Characters
Ask yourself questions in the prep time 

	· Does the character develop in the extract?

· Or does the audience/reader become aware of an aspect of the character that they had not witnessed before? 

· Consider too character interaction? 

· Who is dominant/subservient perhaps?

· Who is controlling/manipulative? Iago often flatters Othello 
· How is the dialogue structured to highlight this? 

· Consider obvious points like who talks more.

· Consider carefully choice of language – especially with someone like Iago. Iago. 
· Consider use of pauses/question marks/exclamation marks etc

· Consider why Shakespeare has given a character a soliloquy
· Does their speech show their status/self image ?
· Consider use of formal and informal language? How does Shakespeare show Iago is eloquent?
Comment – The pace of the dialogue shows how tense the characters are …..
 


Themes

	Look carefully at the extract is there a theme or reoccurring symbol/image that appears either in the piece or elsewhere in the text?

Review your notes before the practice commentaries and the actual assessment.

Comment -  The theme of a character’s  mental state  affecting the physical appears in this extract. Morrison  repeatedly uses this in the novel to …….




Style

Below are additional ideas to help with the commentaries . If you comment on literary style never do it in isolation. 

Sentence structure – 

· Consider – length  

· Clauses

· Word order 
Desdemona uses the term ‘noble’ before ‘father’ to show respect and to diplomatically flatter Brabantio before she states her new loyalty to her husband. ( Importance of word order)
Atmosphere – creation of 
· Consider 

· Suspense

· Tension

· Climax
At the end of this scene tension is heightened as Othello seems determined to kill his new bride. 

Use of diction 
Consider 

· Lexis – romantic/elaborate/graphic/vivid /colloquial  
· Standard – consider Morrison’s use of non standard American English 
· Use of colour – 

· Biblical/mythical – allusions

Morrison’s choice of lexis within the extract is intentionally confronting with phrases such as ‘He wanted to fuck her’ . 

Figures of Speech
· Metaphors/similes/personification etc 
· Symbols 

Narrative
· First/third person – styles in narrative – stream of consciousness

· Internal monologue

· Tone 

The sarcastic tone in Morrison’s narrative , ‘He bestowed his favors on a fifteen-year-old girl’ shows her authorial perspective.    

Word Sound 
· Alliteration/assonance/rhythm etc – important in all texts. Morrison uses alliteration repeatedly to draw attention to images which often show characters’ emotions. 

Morrison’s use of sibilance in   ‘his soul seemed to slip down’ intensifies Cholly’s feelings of self loathing and disgust ; ‘burned-out back man’.

Paragraphs/blank verse/speeches – monologues/soliloquies  

· Consider length of paragraphs for example .

· Consider when Shakespeare uses blank verse or poetic verse.

Experimentation in Language

This is very pertinent in terms of Morrison. She uses 

· a variety of voices.  

· Accent/dialect

· Non standard sentences

Morrison’s use of Black American English ; ‘You rich Miss Marie?’ adds to the realism of the text and here shows Pecola’s respect for the women  as elders.  

Revision Guide – Othello
Help Sheet for Individual Oral Commentary: Generic Sheet for all texts

Opening of commentary: name/candidate number: 
2. My name is Kevin Cheung and my candidate number is…  

3. Locate  it in the text 

	I have been given an extract from the play Othello. This is at the beginning of the play where Shakespeare establishes Iago’s character as…

And summarise the extract.



     3. Also consider what has just happened in the text and/or what is about to occur. You could consider parallel scenes within your text too.

	Shakespeare has built up a sense of expectation and tension at this point in the play by...
This scene reminds of / prepares us for…




4. Give an explanation of the writer’s intention/purpose

	Shakespeare is attempting to show the turmoil and indecision in Othello’s mind…




7. Consider how the piece has moved between the first and last line and why this is significant to the text/extract as a whole. 

	At the beginning of this extract Iago appears genuine and loyal. Yet by the end the audience has become aware of his malevolent intentions to ….. 




Section 2 of your commentary

If you have not already done so address one of the guiding questions. You could explain your approach:
SIGNPOSTING – tell the examiner/teacher where you are going or how you will structure your talk.

	My commentary will firstly explore how Shakespeare shows the development of Iago’s character within this scene… 




8. You can approach this in a variety of different ways but may students feel comfortable working through the extract chronologically. E.g. from the first line until the end of the passage/extract. You must deal with the first and last lines of the passage.
As you work through the extract try to relate your points to the questions and show your knowledge of the play – e.g.  

· Text  

· Characters  

· Themes

· Writing style  

Text – 

	You must know the text extremely well. 

Have a sound awareness of the social, historical and geographical setting and events within the text. 

· What were the social norms of the time and what were Elizabethan attitudes towards race?

· What is the significance of the different settings of Cyprus and Venice?




Characters

Ask yourself questions in the prep time 

	· Does the character develop in the extract?

· Or does the audience become aware of an aspect of the character that they had not witnessed before? 

· Consider too character interaction? 

· Who is dominant/subservient perhaps?

· Who is controlling/manipulative? Iago often flatters Othello 

· How is the dialogue structured to highlight this? 

· Consider obvious points like who talks more.

· Consider carefully choice of language – especially with someone like Iago. Iago. 
· Consider use of pauses/question marks/exclamation marks etc

· Consider why Shakespeare has given a character a soliloquy
· Does their speech show their status/self image?
· Consider use of formal and informal language? How does Shakespeare show Iago is eloquent?
· Emotional Content
· Prosodic Features – effect on audience
Comment – The pace of the dialogue shows how tense the characters are …..
 


Themes

	Look carefully at the extract is there a theme or reoccurring symbol/image that appears either in the piece or elsewhere in the text?

Review your notes before the practice commentaries and the actual assessment.

Comment - The theme of a character’s mental state affecting the physical appears in this extract. 




Style

Below are additional ideas to help with the commentaries. If you comment on literary style never do it in isolation. 

Sentence structure – 

· Consider – length  

· Clauses

· Word order 

Desdemona uses the term ‘noble’ before ‘father’ to show respect and to diplomatically flatter Brabantio before she states her new loyalty to her husband. (Importance of word order)
Atmosphere – creation of 

· Consider 

· Suspense

· Tension

· Climax

At the end of this scene tension is heightened as Othello seems determined to kill his new bride. 

Use of diction 

Consider 

· Lexis – romantic/elaborate/graphic/vivid 
· Use of colour – 

· Biblical/mythical – allusions

Figures of Speech

· Metaphors/similes/personification etc 

· Symbols 

Word Sound 

· Alliteration/assonance/rhythm etc – important in all texts. 

blank verse/speeches – monologues/soliloquies  

· Consider length of paragraphs for example.

· Consider when Shakespeare uses blank verse or prose.

SAMPLE IOCS – OTHELLO
Sample 1

IAGO

    O, sir, content you; 

    I follow him to serve my turn upon him: 40

    We cannot all be masters, nor all masters

    Cannot be truly follow'd. You shall mark

    Many a duteous and knee-crooking knave,

    That, doting on his own obsequious bondage, 

    Wears out his time, much like his master's ass, 45

    For nought but provender, and when he's old, cashier'd:

    Whip me such honest knaves. Others there are

    Who, trimm'd in forms and visages of duty,

    Keep yet their hearts attending on themselves, 

    And, throwing but shows of service on their lords, 50

    Do well thrive by them and when they have lined

    their coats

    Do themselves homage: these fellows have some soul;

    And such a one do I profess myself. For, sir, 

    It is as sure as you are Roderigo, 55

    Were I the Moor, I would not be Iago:

    In following him, I follow but myself;

    Heaven is my judge, not I for love and duty,

    But seeming so, for my peculiar end: 

    For when my outward action doth demonstrate 60

    The native act and figure of my heart

    In compliment extern, 'tis not long after

    But I will wear my heart upon my sleeve

    For daws to peck at: I am not what I am. 

RODERIGO

    What a full fortune does the thicklips owe 65

    If he can carry't thus!

IAGO

    Call up her father,

    Rouse him: make after him, poison his delight,

    Proclaim him in the streets; incense her kinsmen, 

    And, though he in a fertile climate dwell, 70

    Plague him with flies: though that his joy be joy,

    Yet throw such changes of vexation on't,

    As it may lose some colour.

RODERIGO

    Here is her father's house; I'll call aloud. 

IAGO

    Do, with like timorous accent and dire yell 75

    As when, by night and negligence, the fire

    Is spied in populous cities.

RODERIGO

    What, ho, Brabantio! Signior Brabantio, ho!

IAGO

    Awake! what, ho, Brabantio! thieves! thieves! thieves! 

    Look to your house, your daughter and your bags! 80

    Thieves! thieves!

    BRABANTIO appears above, at a window

BRABANTIO

    What is the reason of this terrible summons?

Standard 

1. In what ways does this scene define the role of Iago?

2.  What is revealed about the relationship between Roderigo and Iago in this extract?

Higher 

1. How does Shakespeare convey Iago’s character though his use of language?

2. What themes are illustrated through Shakespeare’s choice of imagery?
SAMPLE 2
IAGO

    Sir, he is rash and very sudden in choler, and haply 270

    may strike at you: provoke him, that he may; for

    even out of that will I cause these of Cyprus to

    mutiny; whose qualification shall come into no true

    taste again but by the displanting of Cassio. So

    shall you have a shorter journey to your desires by 275

    the means I shall then have to prefer them; and the

    impediment most profitably removed, without the

    which there were no expectation of our prosperity.

RODERIGO

    I will do this, if I can bring it to any

    opportunity. 280

IAGO

    I warrant thee. Meet me by and by at the citadel:

    I must fetch his necessaries ashore. Farewell.

RODERIGO

    Adieu.

    Exit

IAGO

    That Cassio loves her, I do well believe it; 285

    That she loves him, 'tis apt and of great credit:

    The Moor, howbeit that I endure him not,

    Is of a constant, loving, noble nature,

    And I dare think he'll prove to Desdemona

    A most dear husband. Now, I do love her too; 290

    Not out of absolute lust, though peradventure

    I stand accountant for as great a sin,

    But partly led to diet my revenge,

    For that I do suspect the lusty Moor

    Hath leap'd into my seat; the thought whereof 295

    Doth, like a poisonous mineral, gnaw my inwards;

    And nothing can or shall content my soul

    Till I am even'd with him, wife for wife,

    Or failing so, yet that I put the Moor

    At least into a jealousy so strong 300

    That judgment cannot cure. Which thing to do,

    If this poor trash of Venice, whom I trash

    For his quick hunting, stand the putting on,

    I'll have our Michael Cassio on the hip,

    Abuse him to the Moor in the rank garb-- 305

    For I fear Cassio with my night-cap too--

    Make the Moor thank me, love me and reward me.

    For making him egregiously an ass

    And practising upon his peace and quiet

    Even to madness. 'Tis here, but yet confused: 310

    Knavery's plain face is never seen tin used.

    Exit

Guiding Questions- for Higher and Standard

1. How does Iago’s use of language illuminate his character to the audience?
2. What dramatic effectiveness does this scene have?
SAMPLE 3
OTHELLO

    O misery! 
IAGO

    Poor and content is rich and rich enough,

    But riches fineless is as poor as winter 175
    To him that ever fears he shall be poor.

    Good heaven, the souls of all my tribe defend

    From jealousy!

OTHELLO

    Why, why is this?

    Think'st thou I'ld make a lie of jealousy, 180
    To follow still the changes of the moon 
    With fresh suspicions? No; to be once in doubt

    Is once to be resolved: exchange me for a goat,

    When I shall turn the business of my soul

    To such exsufflicate and blown surmises, 185
    Matching thy inference. 'Tis not to make me jealous 
    To say my wife is fair, feeds well, loves company,

    Is free of speech, sings, plays and dances well;

    Where virtue is, these are more virtuous:

    Nor from mine own weak merits will I draw 190
    The smallest fear or doubt of her revolt; 
    For she had eyes, and chose me. No, Iago;

    I'll see before I doubt; when I doubt, prove;

    And on the proof, there is no more but this,--

    Away at once with love or jealousy! 195
IAGO

    I am glad of it; for now I shall have reason 
    To show the love and duty that I bear you

    With franker spirit: therefore, as I am bound,

    Receive it from me. I speak not yet of proof.

    Look to your wife; observe her well with Cassio; 200
    Wear your eye thus, not jealous nor secure: 
    I would not have your free and noble nature,

    Out of self-bounty, be abused; look to't:

    I know our country disposition well;

    In Venice they do let heaven see the pranks 205
    They dare not show their husbands; their best conscience 
    Is not to leave't undone, but keep't unknown.

OTHELLO

    Dost thou say so?

IAGO

    She did deceive her father, marrying you;

    And when she seem'd to shake and fear your looks, 210
    She loved them most. 
OTHELLO

    And so she did. 
IAGO

    Why, go to then;

    She that, so young, could give out such a seeming,

    To seal her father's eyes up close as oak- 215
    He thought 'twas witchcraft--but I am much to blame; 
    I humbly do beseech you of your pardon

    For too much loving you.

OTHELLO

    I am bound to thee for ever.

Standard/Higher
1. What changes does the audience witness in the character of Othello

2. Discuss the language Shakespeare has used to develop the themes in this extract.

SAMPLE 4
SCENE II. A room in the castle.

    Enter OTHELLO and EMILIA 

OTHELLO

    You have seen nothing then? 1
EMILIA

    Nor ever heard, nor ever did suspect.

OTHELLO

    Yes, you have seen Cassio and she together.

EMILIA

    But then I saw no harm, and then I heard

    Each syllable that breath made up between them.

OTHELLO

    What, did they never whisper? 5
EMILIA

    Never, my lord.

OTHELLO

    Nor send you out o' the way?

EMILIA

    Never.

OTHELLO

    To fetch her fan, her gloves, her mask, nor nothing?

EMILIA

    Never, my lord. 10
OTHELLO

    That's strange.

EMILIA

    I durst, my lord, to wager she is honest,

    Lay down my soul at stake: if you think other,

    Remove your thought; it doth abuse your bosom.

    If any wretch have put this in your head, 15
    Let heaven requite it with the serpent's curse!

    For, if she be not honest, chaste, and true,

    There's no man happy; the purest of their wives

    Is foul as slander.

OTHELLO

    Bid her come hither: go. 20
    Exit EMILIA

    She says enough; yet she's a simple bawd

    That cannot say as much. This is a subtle whore,

    A closet lock and key of villanous secrets

    And yet she'll kneel and pray; I have seen her do't.

    Enter DESDEMONA with EMILIA

DESDEMONA

    My lord, what is your will? 25
OTHELLO

    Pray, chuck, come hither.

DESDEMONA

    What is your pleasure?

OTHELLO

    Let me see your eyes;

    Look in my face.

DESDEMONA

    What horrible fancy's this? 30
OTHELLO

    [To EMILIA] Some of your function, mistress;

    Leave procreants alone and shut the door;

    Cough, or cry 'hem,' if any body come:

    Your mystery, your mystery: nay, dispatch.

    Exit EMILIA

DESDEMONA

    Upon my knees, what doth your speech import? 35
    I understand a fury in your words.

    But not the words.

OTHELLO

    Why, what art thou?

DESDEMONA

    Your wife, my lord; your true

    And loyal wife. 40
OTHELLO

    Come, swear it, damn thyself

    Lest, being like one of heaven, the devils themselves

    Should fear to seize thee: therefore be double damn'd:

    Swear thou art honest.

DESDEMONA

    Heaven doth truly know it. 45
OTHELLO

    Heaven truly knows that thou art false as hell.

Standard/Higher

1. What is the significance of this scene in the play as a whole?

2. Why is this scene effective dramatically? 
SAMPLE 5
DESDEMONA

    I have heard it said so. O, these men, these men!

    Dost thou in conscience think,--tell me, Emilia,-- 60
    That there be women do abuse their husbands

    In such gross kind?

EMILIA

    There be some such, no question.

DESDEMONA

    Wouldst thou do such a deed for all the world?

EMILIA

    Why, would not you? 65
DESDEMONA

    No, by this heavenly light!

EMILIA

    Nor I neither by this heavenly light;

    I might do't as well i' the dark.

DESDEMONA

    Wouldst thou do such a deed for all the world?

EMILIA

    The world's a huge thing: it is a great price. 70
    For a small vice.

DESDEMONA

    In troth, I think thou wouldst not.

EMILIA

    In troth, I think I should; and undo't when I had

    done. Marry, I would not do such a thing for a

    joint-ring, nor for measures of lawn, nor for 75
    gowns, petticoats, nor caps, nor any petty

    exhibition; but for the whole world,--why, who would

    not make her husband a cuckold to make him a

    monarch? I should venture purgatory for't.

DESDEMONA

    Beshrew me, if I would do such a wrong 80
    For the whole world.

EMILIA

    Why the wrong is but a wrong i' the world: and

    having the world for your labour, tis a wrong in your

    own world, and you might quickly make it right.

DESDEMONA

    I do not think there is any such woman. 85
EMILIA

    Yes, a dozen; and as many to the vantage as would

    store the world they played for.

    But I do think it is their husbands' faults

    If wives do fall: say that they slack their duties,

    And pour our treasures into foreign laps, 90
    Or else break out in peevish jealousies,

    Throwing restraint upon us; or say they strike us,

    Or scant our former having in despite;

    Why, we have galls, and though we have some grace,

    Yet have we some revenge. Let husbands know 95
    Their wives have sense like them: they see and smell

    And have their palates both for sweet and sour,

    As husbands have. What is it that they do

    When they change us for others? Is it sport?

    I think it is: and doth affection breed it? 100
    I think it doth: is't frailty that thus errs?

    It is so too: and have not we affections,

    Desires for sport, and frailty, as men have?

    Then let them use us well: else let them know,

    The ills we do, their ills instruct us so. 105
DESDEMONA

    Good night, good night: heaven me such uses send,

    Not to pick bad from bad, but by bad mend!

    Exeunt

Standard/Higher
1. What do you learn about the role of wives at this time?

2. What does the audience learn about Desdemona ?

The Bluest Eye
Commentary Practice

The Bluest Eye

Extract beginning “ When he left off  (p97) ... made the daily life with the Fishers lighter, more delicate, more lovely. (p99)”
Guiding Questions 

1.Why is this passage significant in the novel.
2.What narrative/language techniques does Morrison use to  develop the character of Pauline?

Section One of your commentary

My name is _____________________________ and my candidate number is __________________________

I have been given an extract from The Bluest Eye, by Toni Morrison

Locate the extract in the text
Consider what has just happened in the text and/or what is about to occur.  You could consider parallel scenes within your text too. Link this perhaps to the writer’s intention/purpose. 

The placement of this extract is significant because it comes soon after the mishap with the berry cobbler and  precedes a chapter focused on  Cholly’s past ...

Outline the important points that arise from this extract:

This extract is significant because it further develops the themes of beauty and families.  It is one of the first times the reader is given insight into Pauline’s disconnection from her family, and it also shows the reality of racism and poverty in the United States.  I will also be talking about the change in narrative voice and the placement of these events …

Morrison has structured this section of the text in a certain way to make the reader see the link between this scene and …

Her intention is to…..  

Consider how the piece has moved between the first and last line and why this is significant to the text/extract as a whole. 
The extract begins with Pecola’s birth and ends with Pauline’s growing disinterest in her own husband and children …
Section 2 of your commentary - language
If you have not already done so address one of the guiding questions . You could explain your approach e.g.

My commentary will initially focus on how Morrison presents Pauline within this extract through her use of language. 

The use of colloquial language is interesting because ... (consider dialect/phonetic spelling)
When Pauline refers to the infant Pecola as “it” the reader understands that ...

When she says “I knowed she was ugly” the theme of beauty is developed further by ...
Morrisons choice of “avenged” to show the change in her relationship with Cholly ...

Paulines shift from ‘chil’ren’ to “childring” shows that she wants ...

The simiie “she bore him like a crown of thorns, and her children like a cross” introduces religious imagery and shows us that Pauline ...
Section 3 of your commentary - Characterisation

I would now like to talk about the way that the character of Pauline has been constructed by Morrison … 

This extract is important because it is one of the first time Morrison explores  the relationship between Pauline and her daughter.  The reader understands that ...
When Morrison writes “She was older now, with no time for dreams and movies” we understand that Pauline has changed ...

Pauline’s “good fortune” in working for the Fishers makes me think of  the end of the Autumn section because ...
In this extract Morrison develops Pauline’s character by showing that ...
To fully understand Pauline’s character we need to consider the time and place in which the novel was set and the changes that were occurring in America as Morrison was writing …
Pauline’s experience in the hospital shows us that …
The contrast between   the Fishers affluent lifestyle and the Breedloves ...
Section 4 of your commentary – narrative structure

The last thing that I would like to talk about is the narrative structure and use of multiple narrators …
Morrison’s decision to use Pauline as a narrator here is significant because ...
The switch back to the third person omniscient narrator is important because ...
Morrison’s use of multiple narrative voices and a non-linear narrative structure to tell the story of the destruction of Pecola’s  innocence ...

Section 5 of your commentary – conclusion

So, it is clear that this extract develops the themes ….

We begin to understand Pauline’s reaction to later events ….

Morrison’s style …

SAMPLE 1
1. P 6-7  
   When on a day after a trip to collect coal, I cough once, loudly, through bronchial tubes already packed tight with phlegm, my mother frowns, “Great Jesus. Get on in that bed. How many times do I have to tell you to wear something on your head? You must be the biggest fool in this town. Frieda? Get some rags and stuff that window.”

     Frieda restuffs the window. I trudge off to bed, full of guilt and self-pity. I lie down in my underwear, the metal in my black garters hurts my legs, but I do not take them off, for it is too cold to lie stockingless. It takes a long time for my body to heat its place in the bed. Once I have generated a silhouette of warmth, I dare not move, for there is a cold place one-half inch in any direction. No one speaks to me or asks how I feel. In an hour or two my mother comes. Her hands are large and rough, and when she rubs the Vicks salve on my chest, I am rigid with pain. She takes two fingers’ full of it at a time, and massages my chest until I am faint. Just when I think I will tip over into a scream, she scoops out a little of the salve on her forefinger and puts it in my mouth, telling me to swallow. A hot flannel is wrapped about my neck and chest. I am covered up with heavy quilts and ordered to sweat, which I do- promptly.

     Later I throw up, and my mother says, “What did you puke on the bed clothes for? Don’t you have sense enough to hold to hold your head out the bed? Now, look what you did. You think I got time for nothing but washing up your puke?”

     The puke swaddles down the pillow onto the sheet- green-gray, with flecks of orange. It moves like the insides of an uncooked egg. Stubbornly clinging to its own mass, refusing to break up and be removed. How, I wonder, can it be so neat and nasty at the same time? 

     My mother’s voice drones on. She is not talking to me. She is talking to the puke, but she is calling it my name: Claudia. She wipes it up as best she can and puts a cratchy towel over the large wet place. I lie down again. The rags have fallen from the window crack, and the air is cold. I dare not call her back and am reluctant to leave my warmth. My mother’s anger humiliates me; her words chafe my cheeks, and I am crying. I do not know that she is not angry at me, but at my sickness. I believe she despised my weakness for letting the sickness “take holt.” By and by I will not get sick; I will refuse to. But for now I am crying. I know I am making more snot, but I can’t stop.

Guiding Questions

1. How does Morrison communicate Claudia’s thoughts and feelings?
2. How does this scene convey the social context of the novel?
SAMPLE 2

The Breedloves did not live in a storefront because they were having temporary difficulty adjusting to the cutbacks at the plant. The lived there because they were poor and black, and they stayed there because they believed they were ugly. Although their poverty was traditional and stultifying, it was not unique. But their ugliness was unique. No one could have convinced them that they were not relentlessly and aggressively ugly. Except for the father, Cholly, whose ugliness (the result of despair, dissipation, and violence directed toward petty things and weak people) was behavior, the rest of the family- Mrs. Breedlove, Sammy Breedlove, and Pecola Breedlove- wore their ugliness, put it on, so to speak, although it did not belong to them. The eyes, the small eyes set closely together under narrow foreheads. The low, irregular hairlines, which seemed even more irregular in contrast to the straight, heavy eyebrows which nearly met. Keen but crooked noses, with insolent nostrils. They had high cheekbones, and their ears turned forward. Shapely lips which called attention not to themselves but to the rest of the face. You looked at them and wondered why they were so ugly; you looked closely and could not find the source. Then you realized that it came from conviction, their conviction. It was as though some mysterious all-knowing master had given each one a cloak of ugliness to wear, and they had each accepted it without question. The master had said, “You are ugly people.” They had looked about themselves and saw nothing to contradict the statement; saw, in fact, support for it leaning at them from every billboard, every movie, every glance. “Yes,” they had said. “You are right.” And they took the ugliness in their hands, threw it as a mantle over them, and went about the world with it. Dealing with it each according to his way. Mrs. Breedlove handled hers as an actor does a prop: for the articulation of character, for support of a role she frequently imagined was hers- martyrdom. Sammy used his as a weapon to cause others pain. He adjusted his behavior to it, chose his companions on the basis of it: people who could be fascinated, even intimidated by it. And Pecola. She hid behind hers. Concealed, veiled, eclipsed- peeping out from behind the shroud very seldom, and then only to yearn for the return of her mask.

     This family, on a Saturday morning in October, began, one by one, to stir out of their dreams of affluence and vengeance into the anonymous misery of their storefront.

Guiding Questions
1.How does this extract link to the themes in the novel?

2. How does Morrison emphasise these themes through her use of language?

SAMPLE 3

     It was a false spring day, which, like Maureen, had pierced the shell of a deadening winter. There were puddles, mud, and an inviting warmth that deluded us. The kind of day on which we draped our coasts over our heads, left our galoshes in school, and came down with croup the following day. We always responded to the slightest change in weather, the most minute shifts in time of day. Long before seeds were stirring, Frieda and I were scruffing and poking at the earth, swallowing air, drinking rain….

     As we emerged from the school with Maureen, we began to molt immediately. We put our head scarves in our coat pockets, and our coats on our heads. I was wondering how to maneuver Maureen’s fur muff into a gutter when a commotion in the playground distracted us. A group of boys was circling and holding at bay a victim, Pecola Breedlove.

     Bay boy, Woodrow Cain, Buddy Wilson, Junie Bug- like a necklace of semiprecious stones they surrounded her. Heady with the smell of their own musk, thrilled by the easy power of a majority, they gaily harassed her.

    “Black e mo. Black e mo. Yadaddsleepsnekked. Black e mo black e mo ya dadd sleeps nekked. Black e mo…”

     They had extemporized a verse made up of two insults about maters over which the victim had no control; the color of her skin and speculations on the sleeping habits of an adult, wildly fitting in its incoherence. That they themselves were black, or that their own father had similarly relaxed habits was irrelevant. It was their contempt for their own blackness that gave the first insult its teeth. They seemed to have taken all of their smoothly cultivated ignorance, their exquisitely learned self-hatred, their elaborately designed hopelessness and sucked it all up into a fiery cone of scorn that had burned for ages in the hollows of their minds- cooled- and spilled over lips of outrage, consuming whatever was in its path. They danced a macabre ballet around the victim, whom, for their own sake, they were prepared to sacrifice to the flaming pit.

                   Black e mo Black e mo Ya daddy sleeps nekked.

                   Stch tat a stch ta ta

                   Stach ta ta ta ta ta 

     Pecola edged around the circle crying. She had dropped her notebook, and covered her eyes with her hands.

     We watched, afraid they might notice us and turn their energies our way. Then Frieda, with set lips and Mama’s eyes, snatched her coat from her head and threw it on the ground. She ran toward them and brought her books down on Woodrow Cain’s head. The circle broke. Woodrow Cain grabbed his head.

GUIDING QUESTIONS
1. How does Morrison show this is a child’s world?

2. What themes are explored in this extract?

SAMPLE 4
    All his life had had a fondness for things-not the acquisition of wealth or beautiful objects, but a genuine love of worn objects: a coffee pot that had been his mother’s, a welcome mat from the door of a rooming house he once lived in, a quilt from a Salvation Army store counter. It was as though his disdain of human contact had converted itself into a craving for things humans had touched. The residue of the human spirit smeared on inanimate objects was all he could withstand of humanity. To contemplate, for example, evidence of human footsteps on the mat-absorb the smell of the quilt and wallow in the sweet certainty that many bodies had sweated, slept, dreamed, made love, been ill, and even died under it. Wherever he went, he took along his things, and was always searching for others. This thirst for worn things led him to casual but habitual examinations of trash barrels in alleys and wastebaskets in public places….

    All in all, his personality was an arabesque: intricate, symmetrical, balanced, and tightly constructed-except for one flaw. The careful design was marred occasionally by rare but keen sexual cravings.

     He could have been an active homosexual but lacked the courage. Bestiality did not occur to him, and sodomy was quite out of the question, for he did not experience sustained erections and could not endure the thought of somebody else’s. And besides, the one thing that disgusted him more than entering and caressing a woman was caressing and being caressed by a man. In any case, his cravings, although intense, never relished physical contact. He abhorred flesh on flesh. Body order, overwhelmed him. The sight of dried matter in the corner of the eye, decayed or missing teeth, ear wax, blackheads, moles, blisters, skin crusts- all the natural excretions and protections the body was capable of-disquieted him. His attentions therefore gradually settled on those humans whose bodies were least offensive-children. And since he was too diffident to confront homosexuality, and since little boys were insulting, scary, and stubborn, he further limited his interests to little girls. They were usually manageable and frequently seductive. His sexuality was anything but lewd; his patronage of little girls smacked of innocence and was associated in his mind with cleanliness. He was what one might call a very clean old man.
Guiding Questions
1. How does Morrison’s narrative communicate Soaphead’s state of mind?

2. What is the primary significance of this passage?

SAMPLE 5

     Our astonishment was short-lived, for it gave way to a curious kind of defensive shame; we were embarrassed for Pecola, hurt for her, and finally we just felt sorry for her. Our sorrow drove out all thoughts of the new bicycle. And I believe our sorrow was the more intense because nobody else seemed to share it. They were disgusted, amused, shocked, outraged, or even excited by the story. But we listened for the one who would say, “Poor little girl,” or, “Poor baby,” but there was only head-wagging where those words should have been. We looked for eyes creased with concern, but saw only veils.

     I thought about the baby that everybody wanted dead, and saw it very clearly. It was in a dark, wet place, its head covered with great O’s of wool, the black face holding, like nickels, two clean black eyes, the flared nose, kissing-thick lips, and the living, breathing silk of black skin. No synthetic yellow bangs suspended over marble-blue eyes, no pinched nose and bowline mouth. More strongly than my fondness for Pecola, I felt a need for someone to want the black baby to live-just to counteract the universal love of white baby dolls, Shirley Temples, and Maureen Peals. And Frieda must have felt the same thing. We did not think of the fact that Pecola was not married; lots of girls had babies who were not married. And we did not dwell on the fact that the baby’s father was Pecola’s father too; the process of having a baby by any male was incomprehensible to us-at least by any male was incomprehensible to us-at least she knew her father. We thought only of this overwhelming hatred for the unborn baby. We remembered Mrs. Breedlove knocking Pecola down and soothing the pink tears of the frozen doll baby that sounded like the door of our icebox. We remembered the knuckled eyes of schoolchildren under the gaze of Meringue Pie and the eyes of these same children when they looked at Pecola. Or maybe we didn’t remember; we just knew. We had defended ourselves since memory against everything and everybody, considered all speech a code to be broken by us, and all gestures subject to careful analysis; we had become headstrong, devious, and arrogant. Nobody paid us any attention, so we paid very good attention to ourselves. Our limitations were not known to us-not then. Our only handicap was our size; people gave us orders because they were bigger and stronger. So it was with confidence, strengthened by pity and pride, that we decided to change the course of events and alter a human life.

Guiding Questions
1. How does Morrison convey the different attitudes to Pecola at this point in the novel?

2. What themes are explore in this extract?

Poetry

WW1 poetry – Sample IOCS

	Anthem for Doomed Youth

	by Wilfred Owen
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	What passing-bells for these who die as cattle?
   Only the monstrous anger of the guns.
   Only the stuttering rifles' rapid rattle
Can patter out their hasty orisons.
No mockeries for them; no prayers nor bells,
   Nor any voice of mourning save the choirs, - 
The shrill, demented choirs of wailing shells;
   And bugles calling for them from sad shires.

What candles may be held to speed them all?
   Not in the hands of boys, but in their eyes
Shall shine the holy glimmers of good-byes.
   The pallor of girls' brows shall be their pall;
Their flowers the tenderness of patient minds,
   And each slow dusk a drawing-down of blinds.


Guiding Questions

1. How does Owen use poetic devices to communicate the brutality of the war?
2. What is the significance of religion in the poem?

SAMPLE 2
Futility

Move him into the sun -
Gently its touch awoke him once,
At home, whispering of fields unsown.
Always it woke him, even in France,
Until this morning and this snow.
If anything might rouse him now
The kind old sun will know.

Think how it wakes the seeds, -
Woke, once, the clays of a cold star.
Are limbs, so dear-achieved, are sides,
Full-nerved, - still warm, - too hard to stir?
Was it for this the clay grew tall?
- O what made fatuous sunbeams toil
To break earth's sleep at all?

Guiding Questions

1. How does Owen use poetic techniques to convey the speaker’s thoughts?
2. What connections can you see to other Owen poetry? 








SAMPLE 3

Our brains ache, in the merciless iced east winds that knife us...
Wearied we keep awake because the night is silent...
Low drooping flares confuse our memory of the salient...
Worried by silence, sentries whisper, curious, nervous,
             But nothing happens.

Watching, we hear the mad gusts tugging on the wire.
Like twitching agonies of men among its brambles.
Northward incessantly, the flickering gunnery rumbles,
Far off, like a dull rumour of some other war.
             What are we doing here?

The poignant misery of dawn begins to grow...
We only know war lasts, rain soaks, and clouds sag stormy.
Dawn massing in the east her melancholy army
Attacks once more in ranks on shivering ranks of gray,
             But nothing happens.

Sudden successive flights of bullets streak the silence.
Less deadly than the air that shudders black with snow,
With sidelong flowing flakes that flock, pause and renew,
We watch them wandering up and down the wind's nonchalance,
             But nothing happens.

   II

Pale flakes with lingering stealth come feeling for our faces -
We cringe in holes, back on forgotten dreams, and stare, snow-dazed,
Deep into grassier ditches. So we drowse, sun-dozed,
Littered with blossoms trickling where the blackbird fusses.
             Is it that we are dying?

Slowly our ghosts drag home: glimpsing the sunk fires glozed
With crusted dark-red jewels; crickets jingle there;
For hours the innocent mice rejoice: the house is theirs;
Shutters and doors all closed: on us the doors are closed -
             We turn back to our dying.

Since we believe not otherwise can kind fires burn;
Now ever suns smile true on child, or field, or fruit.
For God's invincible spring our love is made afraid;
Therefore, not loath, we lie out here; therefore were born,
             For love of God seems dying.

To-night, His frost will fasten on this mud and us,
Shrivelling many hands and puckering foreheads crisp.
The burying-party, picks and shovels in their shaking grasp,
Pause over half-known faces. All their eyes are ice,
             But nothing happens.
GUIDING QUESTIONS

1. What is the significance of nature within the poem?

2. How does Owen create sympathy for the men through his use of languag 

SAMPLE 4

Attack
	 
	At dawn the ridge emerges massed and dun 
In the wild purple of the glow'ring sun, 
Smouldering through spouts of drifting smoke that shroud 
The menacing scarred slope; and, one by one, 
Tanks creep and topple forward to the wire. 5
The barrage roars and lifts. Then, clumsily bowed 
With bombs and guns and shovels and battle-gear, 
Men jostle and climb to meet the bristling fire. 8
Lines of grey, muttering faces, masked with fear, 
They leave their trenches, going over the top, 
While time ticks blank and busy on their wrists, 
And hope, with furtive eyes and grappling fists, 
Flounders in mud. O Jesus, make it stop! 13

Guiding Questions
1) Comment on the use of literary techniques to convey the speaker’s attitude to war.
2) What is the significance of tone and structure in the poem?
SAMPLE 5






Suicide in the Trenches
I knew a simple soldier boy 
Who grinned at life in empty joy, 
Slept soundly through the lonesome dark, 
And whistled early with the lark. 

In winter trenches, cowed and glum, 
With crumps and lice and lack of rum, 
He put a bullet through his brain. 
No one spoke of him again. 

You smug-faced crowds with kindling eye 
Who cheer when soldier lads march by, 
Sneak home and pray you'll never know 
The hell where youth and laughter go.







Siegfried Sassoon

Guiding Questions

1. How does Sassoon convey his meaning through poetic devices?

2. What is the importance of tone and structure?

Poetry
William Blake

The Chimney Sweeper
William Blake 

When my mother died I was very young,
And my father sold me while yet my tongue
Could scarcely cry “weep! ‘weep! ‘weep! ‘weep!”,
So your chimneys I sweep & in soot I sleep.

There’s little Tom Dacre, who cried when his head
That curled like a lamb’s back, was shav'd; so I said,
“Hush, Tom, never mind it, for when your head's bare,
You know that the soot cannot spoil your white hair.”

And so he was quiet, & that very night,
As Tom was asleeping he had such a sight:
That thousands of sweepers, Dick, Joe, Ned & Jack,
Were all of them lock'd up in coffins of black;

And by came an Angel who had a bright key,
And he open'd the coffins & set them all free;
Then down a green plain leaping, laughing they run,
And wash in a river and shine in the Sun.

Then naked & white, all their bags left behind,
They rise upon clouds, and sport in the wind;
And the Angel told Tom, if he'd be a good boy,
He'd have God for his father & never want joy.

And so Tom awoke and we rose in the dark,
And got with our bags & our brushes to work.
Tho' the morning was cold, Tom was happy & warm;
So if all do their duty, they need not fear harm. 
Guiding Questions

1. How does Blake use language to convey an image of childhood?

2. What response does the reader have to Tom?

SAMPLE 2

The Lamb

Little Lamb, who made thee? 
Dost thou know who made thee? 
Gave thee life, & bid thee feed, 
By the stream & o'er the mead; 
Gave thee clothing of delight, 
Softest clothing, woolly, bright; 
Gave thee such a tender voice, 
Making all the vales rejoice? 
    Little Lamb, who made thee? 
    Dost thou know who made thee? 

Little Lamb, I'll tell thee, 
Little Lamb, I'll tell thee. 
He is called by thy name, 
For he calls himself a Lamb. 
He is meek, & he is mild; 
He became a little child. 
I a child, and thou a lamb, 
We are called by his name. 
     Little Lamb, God bless thee! 
     Little Lamb, God bless thee! 

Guiding questions

1. How does Blake convey his thoughts and feeling through the use of poetic devices?

2. How does Blake convey a sense of childhood in the poem?

SAMPLE 3
    The Little Black Boy
William Blake
My mother bore me in the southern wild,
And I am black, but oh my soul is white!
White as an angel is the English child,
But I am black, as if bereaved of light.

My mother taught me underneath a tree,
And, sitting down before the heat of day,
She took me on her lap and kissed me,
And, pointed to the east, began to say:

"Look on the rising sun: there God does live,
And gives His light, and gives His heat away,
And flowers and trees and beasts and men receive
Comfort in morning, joy in the noonday.

"And we are put on earth a little space,
That we may learn to bear the beams of love
And these black bodies and this sunburnt face
Is but a cloud, and like a shady grove.

"For when our souls have learn'd the heat to bear,
The cloud will vanish, we shall hear His voice,
Saying, 'Come out from the grove, my love and care
And round my golden tent like lambs rejoice',"

Thus did my mother say, and kissed me;
And thus I say to little English boy.
When I from black and he from white cloud free,
And round the tent of God like lambs we joy

I'll shade him from the heat till he can bear
To lean in joy upon our Father's knee;
And then I'll stand and stroke his silver hair,
And be like him, and he will then love me.

Guiding Questions
1. How does Blake use language to convey meaning?
2. What is the significance of Christianity in the poem?

SAMPLE 4

London

William Blake 

I wander thro' each charter'd street, 

Near where the charter'd Thames does flow, 

And mark in every face I meet 

Marks of weakness, marks of woe. 

In every cry of every Man, 



5
In every Infant's cry of fear, 

In every voice, in every ban, 

The mind-forg'd manacles I hear. 

How the Chimney-sweeper's cry 

Every black'ning Church appalls; 


10
And the hapless Soldier's sigh 

Runs in blood down Palace walls; 

But most thro' midnight streets I hear 

How the youthful Harlot's curse 

Blasts the new born Infant's tear,


15 

And blights with plagues the Marriage hearse. 
Guiding Question

1. How does Blake use poetic devices to create London in the reader’s mind?
2. What is the importance of structure?
S.Heaney

SAMPLE 1

Follower 

My father worked with a horse-plough,
His shoulders globed like a full sail strung
Between the shafts and the furrow. 3
The horse strained at his clicking tongue. 

An expert. He would set the wing
And fit the bright steel-pointed sock.
The sod rolled over without breaking.
At the headrig, with a single pluck -8

Of reins, the sweating team turned round
And back into the land. His eye
Narrowed and angled at the ground,
Mapping the furrow exactly.  - 12

I stumbled in his hob-nailed wake,
Fell sometimes on the polished sod;
Sometimes he rode me on his back
Dipping and rising to his plod.  16

I wanted to grow up and plough,
To close one eye, stiffen my arm.
All I ever did was follow
In his broad shadow round the farm. 20

I was a nuisance, tripping, falling, 
Yapping always. But today 
It is my father who keeps stumbling
Behind me, and will not go away. 

Guiding Questions:

1. How does Heaney use language to communicate farming?
2. How does Heaney present relationships in the poem?
SAMPLE 2       Digging
Between my finger and my thumb
The squat pen rests; as snug as a gun.

Under my window a clean rasping sound
When the spade sinks into gravelly ground:
My father, digging. I look down

Till his straining rump among the flowerbeds
Bends low, comes up twenty years away
Stooping in rhythm through potato drills
Where he was digging. 

The coarse boot nestled on the lug, the shaft
Against the inside knee was levered firmly.
He rooted out tall tops, buried the bright edge deep
To scatter new potatoes that we picked
Loving their cool hardness in our hands. 

By God, the old man could handle a spade,
Just like his old man.

My grandfather could cut more turf in a day
Than any other man on Toner's bog. 
Once I carried him milk in a bottle
Corked sloppily with paper. He straightened up
To drink it, then fell to right away
Nicking and slicing neatly, heaving sods
Over his shoulder, digging down and down
For the good turf. Digging. 

The cold smell of potato mold, the squelch and slap
Of soggy peat, the curt cuts of an edge
Through living roots awaken in my head.
But I've no spade to follow men like them.

Between my finger and my thumb
The squat pen rests.
I'll dig with it.
1. How does Heaney use poetic devices to communicate the act of digging?

2. How does Heaney present the relationship between the speaker and male relatives in the poem? 
SAMPLE 3
Death of a Naturalist
All year the flax-dam festered in the heart

Of the townland; green and heavy headed

Flax had rotted there, weighted down by huge sods.

Daily it sweltered in the punishing sun.

Bubbles gargled delicately, bluebottles

Wove a strong gauze of sound around the smell.

There were dragon-flies, spotted butterflies,

But best of all was the warm thick slobber

Of frogspawn that grew like clotted water

In the shade of the banks. Here, every spring

I would fill jampotfuls of the jellied

Specks to range on window-sills at home,

On shelves at school, and wait and watch until

The fattening dots burst into nimble-

Swimming tadpoles. Miss Walls would tell us how

The daddy frog was called a bullfrog

And how he croaked and how the mammy frog

Laid hundreds of little eggs and this was

Frogspawn. You could tell the weather by frogs too

For they were yellow in the sun and brown

In rain.Then one hot day when fields were rank

With cowdung in the grass the angry frogs

Invaded the flax-dam; I ducked through hedges

To a coarse croaking that I had not heard

Before. The air was thick with a bass chorus.

Right down the dam gross-bellied frogs were cocked

On sods; their loose necks pulsed like sails. Some hopped:

The slap and plop were obscene threats. Some sat

Poised like mud grenades, their blunt heads farting.

I sickened, turned, and ran. The great slime kings

Were gathered there for vengeance and I knew

That if I dipped my hand the spawn would clutch it.
Guiding Questions
1. How does Heaney convey through language the significance of nature to children?
2. How does this poem compare to other Heaney poems?

SAMPLE 4

As a child, they could not keep me from wells 
And old pumps with buckets and windlasses. 
I loved the dark drop, the trapped sky, the smells 
Of waterweed, fungus and dank moss. 


One, in a brickyard, with a rotted board top. 
I savoured the rich crash when a bucket 
Plummeted down at the end of a rope. 
So deep you saw no reflection in it. 


A shallow one under a dry stone ditch 
Fructified like any aquarium. 
When you dragged out long roots from the soft mulch 
A white face hovered over the bottom. 


Others had echoes, gave back your own call 
With a clean new music in it. And one 
Was scaresome, for there, out of ferns and tall 
Foxgloves, a rat slapped across my reflection. 


Now, to pry into roots, to finger slime, 
To stare, big-eyed Narcissus, into some spring 
Is beneath all adult dignity. I rhyme 
To see myself, to set the darkness echoing.
Guiding Questions

1. How does Heaney convey the child’s world through language?

2. What themes or ideas are explored and have they appeared elsewhere in Heaney’s poetry?

SAMPLE 5
Act of Union
Seamus Heaney

I
To-night, a first movement, a pulse,
As if the rain in bogland gathered head
To slip and flood: a bog-burst,
A gash breaking open the ferny bed.
Your back is a firm line of eastern coast
And arms and legs are thrown
Beyond your gradual hills. I caress
The heaving province where our past has grown.
I am the tall kingdom over your shoulder
That you would neither cajole nor ignore.
Conquest is a lie. I grow older
Conceding your half-independent shore
Within whose borders now my legacy
Culminates inexorably.

II

And I am still imperially
Male, leaving you with pain,
The rending process in the colony,
The battering ram, the boom burst from within.
The act sprouted an obstinate fifth column
Whose stance is growing unilateral.
His heart beneath your heart is a wardrum
Mustering force. His parasitical
And ignorant little fists already
Beat at your borders and I know they're cocked
At me across the water. No treaty
I foresee will salve completely your tracked
And stretchmarked body, the big pain
That leaves you raw, like opened ground, again
Guiding Questions:
1. How does Heaney use poectic devices to portray the Act of Union?
2. What impression does the reader get of the speaker’s viewpoint?
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